Gl :)WS a

WIPHITSILPA

qomsuaoomgﬁalﬂnaua:mes:nau
A Picture Encyclopaedia of Thai Dances






Iisiial

WIPHITSILPA

qomsuaoomgﬁalﬂnaua:mes:naU
A Picture Encyclopaedia of Thai Dances



WIPHITSILPA

A Picture Encyclopaedia of Thai Dances

National Library of Thailand Cataloging in Publication Data

Wiphitsilpa.-- Nakhon Pathom : Bunditpatanasilp Institute of Fine Arts,
Ministry of Culture, 2023.
208 p.

1. Performing arts -- Thailand. L. Title.

793.319593
ISBN 978-616-543-823-0
2

Advisors
Dr. Nipha Sophasamrith Chancellor of Bunditpatanasilpa Institute
Mr. Tharit Charungvat Secretary-General of Thailand Foundation
Mrs. Rattiya Vikasitpong National Artist in PerformingArt
Assoc. Prof. Dr. Supachai Chansuwan  National Artist in Performing Art
Mrs. Narumali Traitongyoo Expert in Thai Performing Art =7
Dr. Pairoj Thongkumsuk Fellow of the Royal Society ofEhailand

Editor : Assoc. Prof. Dr. Jintana Saitongkum

Assistant Editor : Asst. Prof. Dr. Kwanjai Kongthaworn

Translator : Mr. Tayud Mongkolrat

Cover Design : Mr. Phattaraporn Leanpanit

Graphic Design : Mr. Somreuk Tepwaninkorn, Miss. Wararat Dolkhumsap

=

Published by : Bunditpatanasilp Institute of Fine Arts Ministry of Culture
and Thailand Foundation

Printed by : PPRINT (2012) LP. Tel.08 1490 4300
E-mail : pprint2012@gmail.com

All rights reserved according to the Copyright Act B.E. 2537 (1994)



wshad dnviumenisUssanuanuTniievesantududiainudad lneausfalug
aseatuyadsive Suludiumimeamsinundadiuusssuiumsuanangdading denszmin

Y
= o

fepwdndnyuesiauinusssuiinsurvemiduhesdauifnandusslovigdanie
wouwsuninBeu dndnw whenumedy maeny faulademaleuasenmesenaldddn
gnsuanavanvatezuuuy Fun nisuansgUuuuaying makansiuthu wasmsuansad e
UsznausgynsidAnesusazgansuanmaun iAo uAINgY

Fisfal Weumusseensuansmwineuaznwsingy welvidawlaanansafinwideyayn
N13uAneng o doanudila Justennunny sueasineiulsy iRenduaveanisuans

YDYDUNTEAMNUETE Y5y RaUuwviani s1vdnedin seafuayu uaghsinaumnyiig A3
Dundsdavin Isfad weunsluzuuuu E - book waggUiduiansay laevinduegridinaenoli

AeuselevisenisBeumanifauzaumngAadgniseunsing Jansssulngeeisiung Sagu

antudndiaiaufal uazyaisine



Wiphitsilpa is created from the collaborative effort between the Faculty of Music and
Drama, Bunditpatanasilpa Institute of Fine Arts and the Thailand Foundation. Recognising the
importance of Thai performing arts as an invaluable heritage of Thailand, both sides jointly
aim to spread awareness of the different forms of Thai dance to the public, including
academic, government, and private organizations, as well as ordinary citizens of Thailand and
the rest of the world.

Wiphitsilpa is written in both Thai and English, and is made available in both physical
and digital forms. The book provides information on the diverse forms of dance, including
classical, folk, and creative performances. Contained within are also information on the history,
costume, and choreography of each dance. We hope that, through these insights, readers will
come to appreciate and understand the beauty of Thai performing arts.

Lasty, we wish to express gratitude to all the experts, national artists, and Royal Institute
scholars, whose contributions have made this project possible. We hope that readers will
benefit from the knowledge they gain from that this book has to offer which will hopefully
help to promote positive and long-lasting impact on Thai performing arts.

Bunditpatanasilp Institute of Fine Arts and Thailand Foundation
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Performing art is a form of artistic expression that reveals much about
a country’s cultural achievements. Thai performing arts is a living cultural heritage
imbued with refined grace and beauty. It is a unique aspect of the Thai way of
life, with complex practices and traditions that have been passed down since
ancient times. Performing arts play a role in many important elements in Thai
people’s lives, including entertainment, education, rituals, celebrations, and
even the development of moral characterstics. With a rich and long history, Thai
performing arts today continue to push forward into new dimensions,
responding to the societal, economic, and political climate of the time.

Thai performing arts cover the disciplines of dance, drama, music, and other forms of
theatre. Thai dance and drama can be divided into Ram, Rabam, Lakhon and Khon. These
categories are interrelated, as Ram and Rabam can be considered as the basis of Khon and
Lakhon. Regardless, all forms of Thai dance and drama place emphasis on detailed and

graceful choreography.

“Ram” refers to bodily movements that are performed in synchronisation with music.
To be considered as Ram, the movements must also be aesthetically pleasing and capable
of communicating messages. Ram can be divided into two categories:
1. Ram Diew, or “Solo Ram”, which utilizes one performer. Examples include dances in
the Chui Chai family.
2. Ram Khoo, or “Duet Ram”, which utilizes two performers. This type of Ram is often

performed as a prelude to other performances.

“Rabam” is a type of dance with no strong narrative plotline. The purpose of Rabam

is to provide entertainment to audiences. Rabam can be divided into two categories:

1. Rabam Mat-tra-than, or “Standard Rabam”, which is dictated by a set of specific
choreography and music. The costumes used in Rabam Mat-tra-than also follow the
standard “Phra” (male protagonist character type) and “Nang” (female protagonist
character type) patterns of costume design.

2. Rabam Bet-ta-led, or “Miscellaneous Rabam”, which consists of a diverse array of
dances. They can range from local performances, to dances that mimic movements

of animals, to dances composed from new choreography and music that were later



incorporated into Khon and Lakhon, and so on. Correspondingly, the costumes used

in these dances vary according to factors such as the purpose, theme, and place of

origin of each specific dance.

Lakhon, or “Dance Drama”, is a performing art that depicts whole or selected parts of

narrative plots through dance and acting. Thai Lakhon can be divided into three categories:

1. Lakhon Ram, or “Dancing Lakhon”, is a type of drama that focuses on telling stories
through dance. Performers use choreography to convey messages, such as emotions
and speech. The choreography is accompanied by instrumental music, with narration
and dialogues being delivered through offstage choruses.

2. Lakhon Rong, or “Singing Lakhon”, is a type of Lakhon that focuses on telling stories
through musical dialogues. Bodily movements in Lakhon Rong appears more realistic
when compared to the highly symbolic gestures of Lakhon Ram

3. Lakhon Phud, or “Speaking Lakhon”, is a type of Lakhon that focuses on telling stories

through spoken dialogues and realistic body language.

Khon, or “Masked Dance Drama”, is considered one of the most advanced forms of
Thai performing arts. It depicts the story of Ramakien, the Thai version of the Indian epic
Ramayana. Khon is considered to be a combination of three performance forms: Chak Nak
Deukdamban (Enactment of the Churning of the Milk Ocean), Krabi-Krabong (weapon-based
martial arts), and Nang Yai (Grand Shadow Puppet). Performers of Khon are divided into four
main categories: Phra (male protagonist), Nang (female protagonist), Yak (demon) and Ling
(monkey or ape). Each character trope possesses their own style of mask, costume, and
choreography. In the past all performers were male and all character tropes wore masks.
Nowadays, female performers also participate in Khon, and only Yak and Ling characters wear
masks. Meanwhile, Phra and Nang characters wear highly stylized makeup to accentuate the
beauty of their facial features. Performers do not speak or sing but rely on choreography to
convey emotions, thoughts, and actions of characters. All dialogues are conveyed through

offstage narrators who narrate the story and give voice to characters.



Khon performances can be divided into five categories:

1. Khon Klang Plaeng, or “Outdoor Khon”, which are staged on open, outdoor settings.

2. Khon Nang Rao, or “Seated Khon”, in which a long bamboo rail is placed on the stage
as a prop for performers to sit on.

3. Khon Rong Nai, or “Inner Stage Khon”, which is performed on a stage in the style of
Lakhon Nai (Lakhon of the Royal Court). The term “inner” refers to the inner royal
court, where Lakhon Nai is performed.

4. Khon Na Jor, or “On-Screen Khon”, which is performed on a stage with a white screen
on the backeround and an entrance/exit doorway on stage right and stage left.

5. Khon Chak, or “Multi-Scene Khon”, which is also performed on the stage. The scenes,
however, change from act to act according to the settings in the storyline, much like

in Western musicals.

Ram, Rabam, Lakhon, and Khon are ancient and valuable cultural heritages of
Thailand. These disciplines have been preserved, passed on, and built upon from generation
to generation. They are the foundation of Thai classical, folk, and creative dances. Wiphitsilpa
presents to you a well-compiled guide on Thai dances, complete with supplementing
pictures. We hope you find the information presented herein to be of interest and benefit to
you.
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Nattasilp Anurak
Classical Performing Arts

In the realm of Thai performing arts, the umbrella of “classical
performing arts” refer to a variety of performances that conform to the
unique principles of Thai classical theatre, which have been passed down for
hundreds of years. The choreographic repertoire, one of the most important
aspects of classical theatrics, consists of highly refined movements that
were developed from motions observed in nature. Classical performances
possess great value as a national heritage, reflecting Thailand’s cultural
advancements as well as instilling the Thai people with a sense of pride
and moral characteristics. The performances also bring together the
different disciplines of Thai arts, such as music, fine arts, and poetry.
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Each performance under the classical umbrella can be classified as
Ram, Rabam, Lakhon, or Khon.

1. Ram are standardized solo or duet dances.

2. Rabam are dances with no narrative plots and can be divided into
two categories:

(1) Rabam Mat-tra-than (Standard Rabam)

(2) Rabam Bet-ta-led (Miscellaneous Rabam). In the classical sense,
this distinction can be made through the degree of conformity to classical
theatrics, namely the costumes worn by performers. Standard Rabam
employs costumes that conform to the format of Phra (male protagonist)
and Nang (female protagonist) trope in classical dramas. On the other
hand, Miscellaneous Rabam employs a wide range of costumes that differ
according to each particular performance. Outside the realm of classical
performing arts, the term Rabam can also be used to describe a wide
variety of local dances.

3. Lakhon (Dance Drama), which can be divided into three categories:

(1) Lakhon Ram (Dancing Lakhon), which focuses on choreography;

(2) Lakhon Rong (Singing Lakhon), which focuses on vocals

(3) Lakhon Phud (Speaking Lakhon), which focuses on acting and
dialogues

4. Khon, which is a form of masked dance drama that portrays the
story of Ramakien, the Thai version of the Hindu epic Ramayana. Khon can
be divided into five categories:

(1) Khon Klang Plaeng (Outdoor Khon)

(2) Khon Nang Rao (Seated Khon)

(3) Khon Rong Nai (Inner Stage Khon)

(4) Khon Na Jor (On-Screen Khon)

(5) Khon Chak (Multi-Scene Khon)
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Ram Mae Bot

(Dance of the Principal Movements)

Ram Mae Bot is the standard dance used for practicing principal movements
in Thai classical dance. Thus, Ram Mae Bot is the basis used for creating
choreographies for various other performances. The names of all the dance
movements are recited in a song that accompanies this dance.

Performers dress in the standard male and female protagonist costumes.
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Ram Boek Rong Dok Mai Ngoen Thong

(Silver and Gold Flowers Overture Dance)

Ram Boek Rong Dok Mai Ngoen Thong is an overture dance of the

Lakhon Nai dance drama. It was created by the order of King Mongkut the Great
(Rama 1V) to be an alternative to old Lakhon overture dances. The dance
employs two performers dressed in standard male protagonist costumes,
holding a golden flower bouquet in their right hands and a silver flower
bouquet in their left hands. The performers dance to auspicious music

and lyrics in order to bless the ensuing Lakhon Nai performance

and wish happiness for the audience.
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Ram Farang Khu (Farang Duo Dance)

Ram Farang Khu is a duo dance accompanied by the songs

Farang Ram Thao, Takhoeng, Chao Sen, Phleng Rew, Phleng Ching,

Chin Rua, Chin Ram Phat, and Chin Thon. The costumes used are that

of the standard male and female protagonist attires. During the last part
of the show, performers dance with folding fans in both hands.
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Sat Chatri

Sat Chatri is an overture dance in the form of a male and female duet,
with fast-paced music and movements. It is derived from the

Sat Wai Khru Dance, which is performed to pay respect to teachers
and deceased masters of the Lakhon Chatri dance-drama.
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Manora Bucha-yan
(Sacrificial Dance of Manora)
Manora Bucha-yan is a solo dance of Manora, a Kinnari and main character

of the tale of Phra Suthon Manora. When Monora’s husband, Prince Suthon,
was away, she was accused of bringing bad luck to the kingdom and was
sentenced to be burned alive as an offering to the gods. Manora cleverly
feigned acceptance and asked for her confiscated wings to be returned,

so that she may perform a votive dance before jumping into the sacrificial pyre.
The Manora Bucha-yan dance depicts the scene of Manora dancing, displaying
great beauty as well as agility. The performance ends with
Manora flying off to Mount Kailash, home of the Kinnaris, ﬁ:-:

in order to escape her death. P |
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Krit-da Phinihan

The Krit-da Phinihan dance is a part of the historical play Kiattisak Thai
(Thai Glory). performers dress in the standard male and female
protagonist costumes, representing heavenly beings. Each holds a tray
full of flowers and scatters them to bless the performance and audience.
This show can be performed in various ceremonies to bring good fortune.
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Kinnari Ron (Hovering Kinnari Dance)

Kinnari Ron is a dance depicting the Kinnari, a woman-like mythological
creature with wings and tail of a bird. The scene portrays the

Kinnari flying down from Mount Kailash to dabble in Lake Anotatta.
This delicate and graceful dance is accompanied by cheerful music.
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Rabam Dao-wa-dueng (Dance of Trayastrimsa)
Rabam Dao-wa-dueng is a dance from the Lakhon Deukdamban play
Sang Thong (Goden Conch). Performers dress in the standard male
and female protagonist costumes, representing heavenly beings.
The name “Dao-wa-dueng” comes from the Thai pronunciation of
“Trayastrimsa”: the second level of heaven in Buddhist mythology.
This beautiful dance describes the celestial \

abodes of Trayastrimsa where the god '
Indra resides.
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Rabam Thep Ban-thoeng (Dance of the Delighting Deities)
Rabam Thep Ban-thoeng is a dance from the Lakhon Nai play Inao.
performers dress in the standard male and female protagonist
costumes, representing heavenly beings who dance gracefully

to entertain the revered god Petarakala.

This show can be performed in various ceremonies

for good fortune.
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Rabam Krap (A Hand-clapper Dance)

Rabam Krap is a dance featuring the Thai traditional musical instrument
known as Krap Phuang (layered hand clappers). Performers hold

the Krap Phuang in the right hand and create sound by clapping it
against different parts of their body, such as palms, shoulders,

and thighs. The dance employs both fast-paced and slow-paced music.
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Rabam Ching (Cup Cymbals Dance)

Rabam Ching is a dance featuring the traditional Thai percussion instrument
Ching (a pair of small cup cymbals). This instrument regulates the tempo

of Thai traditional music and is featured in all types of traditional ensemble.
Performers dance while holding Ching in both hands, clapping it to make
three distinct sounds: “Ching” (produced by striking the edge of the cups

against each other), “Chap” (produced by clasping the cups), and “Rua Ching’
(quivering sound). The dance is accompanied by fast-paced

and slow-paced music.
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Rabam Chut Thai Phraratchaniyom

(Royal Thai National Costumes Dance)

Rabam Chut Thai Phraratchaniyom is a dance inspired by the standard
national Thai traditional dress for women. These dresses were created

by Her Majesty Queen Sirikit, the Queen Mother. The names of the dresses
are Ruean Ton, Chitlada, Amarin, Borom Phiman, Chakri, Dusit, Chakkraphat,
and Siwalai. The choreography and accompanying lyrical music are aimed
toward promoting the use and conservation of these eight

national dresses.
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Rabam Wichani (Wichani Dance)

Rabam Wichani is a dance featuring the Wichani, a type of fan used
primarily in the royal court. The dance was inspired by the Thai people’s
use of hand fans to relieve themselves from the country’s hot weather.
It is performed by young woman dressed in Thai royal court costume,
holding a Wichani fan in their right hand.
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Rabam Noppharat (Dance of the Nine Gems)

Rabam Noppharat is a dance representing the Navaratna,

a set of nine gems from Hindue beliefs that are said to enhance

the fortune of its owners. The nine gems include: diamond, ruby,
emerald, topaz, garnet, black spinel, pearl, zircon, and chrysoberyl.
The dance employs nine performers, each dressed in a distinct colour
representing each of the nine gems.
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Rabam Si Chai-ya-sing (Sri Jaiyasingh Dance)

Rabam Si Chai-ya-sing is a dance inspired by the Bayon-style mural

engravings of Apsaras (celestial maidens) at the Prasat Mueang Sing,

a historical temple located on the banks of Khwae Noi River

in Kanchanaburi Province. According to inscriptions dating back

to the reign of the King Jayavarman VII of the Angkor Empire found

at the Preah Khan Temple in Cambodia, the area consisted of a cultural

mixture between the Mon, Khmer, and Thai peoples.
b
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Grao Weerachai Yak

(Dance of the Demon Troop)

Grao Weerachai Yak is a dance fashioned in the Khon style that depicts
the assembly of demon army generals. The dance style represents power,
unity, and grace. The dance choreography was adapted from a scene

in the Khon play when the demon army of Longka is undergoing

troop inspection.
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Grao Weerachai Ling

(Dance of the Monkey Troop)

Grao Weerachai Ling is a dance fashioned in the Khon style that depicts
the assembly of monkey army generals. These generals were collectively
known as the Sibpaed Mongkut, or the 18 Crowns, and were made up off
18 elite monkey warriors. The dance style is agile, swift, and powerful.
The dance choreography was adapted from a scene from the Khon

play when the monkey army of Phra Ram (Rama)

is undergoing troop inspection. The choreography
was also inspired by the naturally playful
movements of monkeys.
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Khon Performance: Scene of the Great Battle

This dance is a scene from the Khon performance, depicting the battle
between the forces of Phra Ram (Rama) and Thotsakan (Ravana).

As with other parts of the Khon performance, the dance is derived
from the story of Ramakien. In this particular scene, Phra Ram,

his brother Phra Lak (Lakshamana), and the army of monkeys

face off against Thotsakan and the demon army.
The choreography demonstrate elegance as well as
the battle tactics and weapon skills. It includes
the signature posture called “Khuen Loi”,
in which a performer steps on top
of another performer.
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Hanuman Chap Nang Suphannamatcha

(Hanuman Chases Suphannamatcha)

Hanuman Chap Nang Suphannamatcha is a duo dance from the Khon
performance, featuring the characters Hanuman and Suphannamatcha.
The dance came from an episode in the Ramakien when Phra Ram (Rama),
was building a causeway across the ocean to rescue his wife Sida (Sita),
who was abducted by the demon king Thotsakan (Ravana).

To thwart Phra Ram'’s plan, Thotsakan sent his mermaid daughter
Suphannamatcha, whom he had conceived with a fish, to lead an army

of sea creatures in destroying the causeway.
Hanuman, Phra Ram'’s trusty monkey general, g},
intercepted the plan and began chasing :
Suphannamatcha. During the chase,
however, Hanuman became enamoured
with Suphannamatcha’s beauty and began
to court her. The Hanuman Chap Nang
Suphannamatcha portrays the chasing
and courting of Hanuman and
Suphannamatcha. The choreography
combines movements of pursuit

and dalliance.
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Hanuman Chap Nang Benyakai

(Hanuman Chases Benyakai)

Hanuman Chap Nang Benyakai is a duo dance from the Khon performance,
featuring the characters Hanuman and Benyakai (Trijata). The dance came
from an episode in the Ramakien when, following the demon king Thotsakan’s
(Ravana) plan to trick Phra Ram (Rama), the demoness Benyakai transformed
herself into Sida (Sita) and feigned death by floating down a river. To prove

her identity, “Sida’s” corpse was burned on a pyre. Unable to withstand

the fiery heat, Benyakai transformed back into herself and tried to flee.
Hanuman, Phra Ram’s trusty monkey general, chased after Benyakai and
caught her in time. During the chase, ¢ g

however, Hanuman became enamoured ?"’g{

with Benyakai’s beauty and began to
court her. The choreography
combines movements of pursuit

and dalliance.
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Mekhala Ramasoon
The dance portrays the chase between two characters from ancient
Thai folklore: Ramasoon and Mekhala. Mekhala, a goddess who looks
after seafarers, left her abode to join a dance with other celestial beings
during the rainy season. She tossed her magical crystal ball into the air
to create beautiful rays of light. Ramasoon, the demon god, flew by

and spotted the brilliant rays. He then began chasing Mekhala to try

to steal the magical crystal ball. As Mekhala escapes, ‘
she flickers the shinning orb to tease Ramasoon. i
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Rabam Boranakadee
The Five Archaeological Dances

Ancient Southeast Asia was a land of many great civilizations. As such,
Thailand and its neighboring countries were once home to sophisticated
realms, including the Funan State, Chenla Kingdom, Khmer Empire,
Dvaravati, Srivijaya Empire, Chiang Saen, and Sukhothai Kingdom, among
others. The legacy of these ancient powers continues to impact different
aspects of Thai art and culture, including dance and music, to this day.

The Archaeological Dances consist of five performances that pay
homage to the ancient states of (1) Dvaravati, (2) Srivijaya, (3) Lopburi,
(4) Chiang Saen, and (5) Sukhothai, with each dance representing each of
the kingdoms. The dances were created by the combined efforts of
traditional dance and music experts who drew on clues of the ancient
world, such as artistic artifacts, to recreate the costumes, choreographies,
and music styles of these kingdoms. The result is a set of performances
that transports audiences into the past, evoking the beauty and sophistica-
tion of the ancient kingdoms.
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Rabam Chiang Saen (Chiang Saen Dance)

Rabam Chiang Saen is one of the Five Archaeological Dances.

It is inspired by mural paintings and reliefs found in archaeological sites
from the ancient Chiang Saen Kingdom (16%"-23"century B.E.).

The choreography and music of this performance combine Northern
and Northeastern Thai traditional dance and music styles.
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Rabam Thawarawadi (Dvaravati Dance)

Rabam Thawarawadi is one of the Five Archaeological Dances.

It is inspired by artifacts, mural paintings, and sculptures from the

Dvaravati Kingdom (12%"-16t" century B.E). The dance choreography,

music, and costumes were designed based on dance, music,

and clothing if the Mon people, who were the natives of the Dvaravati Kingdom.
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Rabam Lopburi (Lopburi Dance)
Rabam Lopburi is one of the Five Archaeological Dances. It is inspired

by the Khmer-style sculptures and engravings found on lintels

and tympana at Prasat Hin Phimai Archaeological site in Nakhon Ratchasima
Province and Prasat Phanom Rung Archaeological site in Buriram Province.
These sites were part of the Lopburi (Lavo) Kingdom
(12t-13t century B.E), which was situated in the area
of present-day Northeastern Thailand. The dance
choreography, music, and costumes are based on the
culture of this ancient kingdom.
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Rabam Sukhothai (Sukhothai Dance)
Rabam Sukhothai is one of the Five Archaeological Dances. It is inspired
from the Leela attitude stucco Buddha statues and the bronze-cast
Buddha images of the Sukhothai Kingdom (19t-20t" century B.E).

The Leela attitude is a style of iconography that depicts the Buddha

in graceful walking movement, as if gliding down from the heavens.
Leela Buddha images from the Sukhothai period “

are revered for their exceptional beauty.
The choreography, music, and costume
of this dance is modelled after the culture
of the Sukhothai Kingdom.
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Rabam Siwichai (Srivijaya Dance)

Rabam Siwichai is one of the Five Archaeological Dances. It is inspired

by the Srivijaya Empire (13™-18%" century B.E.), which spanned across

a large portion of Maritime Southeast Asia. In Thailand, the Srivijaya
civilization had a significant presence in what is now Chumphon, Pattani,
and Nakhon Si Thammarat Provinces. The choreography, music,

and costume of this dance is are modeled after the aesthetic

style of artworks and artifacts from

the Srivijaya period.
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Ram Chui Chai

Chui Chai is a specific form of Ram that is mostly performed as a solo
dance and can generally be found as a part of Lakhon and Khon and
performances. The dance is used to portray the personality of a character,
with a focus on specific traits. As such, the dance is accompanied by
a poetic song, which describes the physical traits, clothing, and accessories
of the character being depicted.

Chui Chai is considered to be a highly refined form of Thai dance that
has been passed down through generations. The dance employs elegant
choreography that focuses on portraying the character’s grace and beauty.
The dancer must be able to communicate the character’s inner thoughts
and emotions through said choreography. One example is the emotion of
pride, which is sometimes portrayed when a character has successfully
transformed into another character. In such cases, the dancer must convey
the sense of pride the character has towards the beauty of his or her
transformed self. By requiring great details and expertise to execute,
dancers often use Chui Chai performances as a way to flaunt their skills.
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Chui Chai King Mai Ngoen Thong

(Chui Chai of Silver and Golden Branches)

Chui Chai King Mai Ngoen Thong is an overture dance created

by order of King Mongkut (Rama 1IV). The dance employs two female
performers, each dressed in the standard female protagonist costume,
wearing Rat Klao Yot (pointed tiara crown), and holding a golden tree
branch in their right hand and a silver tree branch in their left hand.
The dance is accompanied by Thai classical music, playing the

Chui Chai piece. The lyric of the piece focuses of blessing

the ensuing performance and wishing happiness
for the audience.
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Chui Chai Thotsakan Long Suan
(Chui Chai of Thotsakan Entering the Garden)

Chui Chai Thotsakan Long Suan is a dance from the Khon performance.

It is a solo dance of Thotsakan (Ravana), demon king of Langka and main
antagonist of Ramakien. It depicts an episode from the story when Thotsakan
attempts to court Sida (Sita), the female protagonist of the story.

Thotsakan had previously abducted Sida from her
husband, Phra Ram (Rama). Thotsakan then placed
Sida in a beautiful garden and dressed himself in
handsome attire, all in an attempt to win Sida’s o

affection. The dance portrays the scene of
Thotsakan demonstrating pride in his grace and
glory before heading to meet Sida in the garden.
The dancer is dressed in an ogre
costume with additional details,
such as the inclusion of a red
cape. The dancer wields a folding
fan in his right hand, with

a flower garland adorning his wrist. ' )
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Chui Chai Benyakai

(Chui Chai of Benyakai)

Chui Chai Benyakai is a dance from the Khon performance. It is a solo dance
of Benyakai (Trijata), an ogress and niece of Thotsakan (Ravana) from the story
of Ramakien. Phra Ram (Rama), the main protagonist of the story,
had raised an army of monkeys to retrieve his wife, Sida (Sita),
whom Thotsakan had abducted. To trick Phra Ram into
abandoning the quest, Thotsakan ordered Benyakai P4

to transform into Sida, and feign death by floating down %ﬂ}ff
ariver in front of Phra Ram’s army. The plan was :
to fool Phra Ram into thinking that Benyakai'’s
transformed body was the actual corpse
of Sida. The Chui Chai Benyakai dance
portrays a scene where, after having
successfully transformed into the
beautiful Sida, Benyakai dances to

show pride in her grace and looks.

76 >SwsAad



sdad /7

1=
3}



QYANYWSIKUU

aganewsikuad Wumsuaavyakivusinplumstaavtonlsy

¥a wszALUALFEVT Aa128Y wsuistgadudavmelduwsikuaidog
$195196100 AU IO UDWSAOWS=DUIULIKIUDOWSDAIS
RutnwiBavAkivmUANUIGUEYEITUQ

Chui Chai Phram

(Chui Chai of the Brahmin)

The Chui Chai Phram dance is a part of the overture dance of the play

Phra Khanet Sia Nga, which tells the story of how the elephant-headed

god Ganesha lost one of his tusks. This solo dance portrays the god Vishnu,
after having transformed himself into a Brahmin priest, dancing elegantly
to request blessings from the goddess Uma Devi (Parvati), the consort

of the god Shiva.
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Chui Chai Yor Phra Klin

(Chui Cahi of Yor Phra Kilin)

The Chui Chai Yor Phra Klin dance is a part of the Lakhon Nok

play Manee Phichai. Yor Phra Klin is the name of the story’s female
protagonist who possesses great beauty and a fragrant body scent.

This solo dance portrays the scene of Yor Phra Klin dancing to show

pride in her grace and beauty, before setting off to meet with

Prince Manee Phichai, her husband and the male protagonist of the story.
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Chui Chai Wan Thong (Chui Chai of Wan Thong)

Chui Chai Wan Thong is a dance of Nang Wan Thong from the epic

of Khun Chang Khun Phaen, which tells of the struggles between two
noblemen: Khun Chang and Khun Phaen. Nang Wan Thong is one of the
many wives of Khun Phaen, the story’s protagonist, and mother of Phra Wai,
a commander in the Siamese army. After her demise, Wan Thong's spirit
lingers, looking over the safety of her son. The dance depicts

the spirit Wan Thong transformed into

a beautiful lady. She dances to display pride
in her grace and beauty, before setting off
to inform her son of the enemies’ plans.
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Chui Chai Surapanakkha (Chui Chai of Shurpanakha)
Chui Chai Surapanakkha is a dance from the Khon performance.

It is a solo dance of Surapanakkha (Shurpanakha), an ogress and sister

of Thotsakan (Ravana) from the story of Ramakien. Surapanakha became
enamoured with Phra Ram (Rama), the main protagonist of the story,

and his brother, Phra Lak (Lakshamana), after encountering them

in the forest. To seduce Phra Lak and Phra Ram, Surapanakha transformed
herself into a beautiful lady. The dance portrays Surapanakha,
transformed into a maiden, dancing to show pride in her

beauty and grace.
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Chuai Chai Hanuman Song Khrueang
(Chui Chai of Hanuman in Regal Attire)
Chui Chai Hanuman is a dance from the Khon performance. It is the solo dance
of Hanuman, the white-furred monkey general of Phra Ram (Rama),

the protagonist of Ramakien. In an episode from this epic tale,

Hanuman pretended to side with Thotsakhan (Ravana), the main

antagonist of the story, in order to infiltrate the demon g

army and steal a box containing Thotsakhan’s heart.

The dance portrays the scene of Hanuman dancing to

display his pride and glory, before setting off to the
final battle between Phra Ram and Thotsakhan.

The term “Song Khrueang” roughly translates to
“in regalia”. The costume of this dance is

a combination of a monkey costume and

a high-ranking ogre costume, reflecting
Hanuman's role as an espionage in the demon
army. The mask depicts the face of Hanuman
with the addition of a crown (Hanuman'’s

typical mask does not consist of a crown),

while the clothing is that of a high-ranking ogre.

86 swsAal



sia0 87

1=

(@]



tuuuagay
yuuuasae WumMsuaavyakivAWUISULUUMSSavS10818
Tagsausaudazasus:LancIv  nssidadvAnumATh
luAUYILYAVMA:AS FuaavudvmMedulnSavmudnuau=aAs

WS=-U1IY WST1KUad gay Lla=av

Chum Num Chui Chai

(The Assembly of Chui Chai Dances)
Chum Num Chui Chai is an assembly of Chui Chai dances for five different
character types: (1) male protagonist, (2) female protagonist,

(3) Brahmin priests, (4) ogre, and (5) monkey. The costume and
choreography for each of the dancers are specific to the character

type that he/she is portraying. The characters dance together,

each in their own style, to display pride in their own grace, |
elegance, and beauty. ;
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Nattasilp Phuen Baan
Folk Performing Arts

Folk performing arts refer to the diverse array of dances and music
found in local communities across Thailand. These performances can be
divided according to the four main regions of Thailand: (1) Northern Thai
(2) Southern Thai, (3) Central Thai, and (4) Northeastern Thai, also known as
I-san. The different natural environments, beliefs, languages, traditions, and
ways of life are what contribute to the distinctiveness each region’s style of
performing arts, which can be expressed through choreography, costumes,
and music, among other factors.

The arrangement of folk performances usually involves many artistic
disciplines. Thus, a performance can serve as a centrepiece for showcasing
other regional artistic expressions, such as music, literature, and fine arts.
Aside from their artistic values, folk performing arts also possess great
cultural significance, serving as a medium to pass on local traditions as well
as to educate individuals about the values and norms of the community.
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Northern Thai Folk Dances

Northern Thailand is characterized by its mountainous geography.
The majority of Northerners belong to the Northern Thai (Lan Na) ethnicity,
who are known for their slow-paced lifestyle as well as amiable and gentle
temperament. These qualities are reflected through the dances of the
North, which emphasizes slow-paced and graceful movements. There are,
however, performances that focus on showing vitality and strength as well,
such as Klong Sa-bat Chai (Victory Drum Dance).

The Northern Thai word for “dance” is “Fon”, which can be used to
describe both solo and group dances. Most Northern dances are
accompanied by music from traditional Northern instruments, such as
Salor (fiddle) and Sueng (lute). Some dances are also influenced by the
dance of neighbouring countries as well as other ethnic groups living in
Northern Thailand, such as the various tribes that inhabit mountainous
areas.
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Klong Sa-bat Chai (The Victory Drum)

The dance of Klong Sa-bat Chai, or Victory Drum, is a traditional performing
art of the Northern Thai People, also known as the Lan Na people.

The Victory Drum is a type of large drum that was traditionally

used during wartime to uplift the spirit of soldiers. It was later adopted

into religious ceremonies, processions, and other occasions as a symbol

of peace and prosperity. The main performer of the dance stands

in front of the drum and uses martial art movements

to strike the drum with different parts of the body.

The movements require great skills and vigour.
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Fon Jerng (Northern Martial Art Dance)

Fon Jerng is a combination of “Fon” (Northern Thai dancing) and “Jerng”
(the martial art of Northern Thai people). Performances often involve
displays of martial arts movements and hand-to-hand combat skills,

but can also involve use of weapons such as swords and spears.
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Fon Thi (Umbrella Dance)
“Thi” is the local Tai word for “umbrella”, which is used as the main prop
for this dance. Fon Thi is derived from the beauty of traditional umbrella,
combined with traditional dancing style of the Tai people
in Mae Hong Son Province in Northern Thailand.

It focuses on displaying umbrella movements

in synchronization with local music.
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Fon Thian (Candle Dance)

Fon Thian is a dance from Northern Thailand, with female performers
holding a candlestick in each hand and dancing along to local music.
This dance is commonly performed during nighttime,

so as to highlight the candlelight’'s movements.
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Fon Phang (Eathen Lamp Dance)

Fon Phang is a dance of the Lan Na people of Northern Thailand.

The performers dance with “Phang Pratheep” (ignited earthenware lamps)
in both hands. “Phang” is the local word for a type of earthenware lamp,
and “Pratheep” is the word for light. This performance has been

featured in important festivals and ceremonies of the Northern

Thai people since ancient times.
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Fon Leb (Fingernails Dance)

Fon Leb is a dance from Northern Thailand that is occasionally performed
to welcome guests. Performers adorn themselves with golden artificial
fingernails and dance along to local music. Their delicate, slow-paced
choreography and graceful hand movements are accentuated

by their long fingernails.
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Fon Sao Mai (Silk Reeling Dance)
Fon Sao Mai is a dance whose choreography is inspired by the movements
of silk production. The dance begins by mimicking the movement

of growing mulberry leaves (which are used to feed silkworms), followed
by cocoon harvesting, silk thread reeling, and concluding with silk weaving.
This dance is commonly accompanied by slow-beat music

from traditional Northern Thai instruments, such as Salo

(spiked fiddle with three strings) and Sueng
(plucked fretted lute).

4@””
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Rabam Kep Bai Cha (Tea Leaves Harvesting Dance).

Rabam Kep Bai Cha is a dance inspired by the tea harvesting activities
of hill tribe people in Northern Thailand. The dance depicts harvesters
going out into the fields in early morning to collect tea leaves.

The fresh leaves are then selected for quality and dried into tea.

This dance is often performed while harvesters wait for the tea leaves
to dry in the evening. Performers dress in the traditional clothing

of the Northern hill tribe people.
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Southern Thai Folk Dances

Southern Thailand is a large peninsular area bordered by the Indian
and Pacific Oceans. Southern performing arts reflect the lively way of life
and spirited temperament of Southerners. As such, Southern dances are
often fast-passed and vivacious, with energetic musical accompaniment.
Some dances may also depict the occupations of local people, such as

mining.

Southern Thai dances can be divided into two styles based on
geographic regions: the (1) Upper South and (2) Lower South. The Upper
South is home to a majority Buddhist population. Dances from this region
incorporate music from instruments such as Pi (oboe), Klong (drums), and
Mong (pair gongs). The Lower South is home to a large ethnic Malay
population who practices Islam. Dances from this region incorporate
music from local instruments, such as Rammana (frame drum), as well as
Western instruments, such as violin, guitar, banjo, accordion, and maracas,
which were brought into the region by Western merchants. With a large
Malay presence, dances of the Lower South also share similarities with
dances from neighboring countries in Maritime Southeast Asia.
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Nora
Nora is a folk performing art from Southern Thailand, with a history
that dates back several hundred years. It is a comprehensive artform
involving dance, acting, singing, poetry, costume craftsmanship,

and spiritual elements. Its powerful choreography is inspired

the mythical Kinnari, half-bird half-human creatures found in Indian
and Thai literatures. Nora can be performed as entertainment

or featured in rituals to pay respect to deceased Nora masters.

In 2021, the United Nations Educational, Scientific, 5/
and Cultural Organization (UNESCO) included Nora
in the List of Intangible Cultural Heritage.
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Ronggeng
Ronggeng is a type of performing arts found in maritime Southeast Asia.
For ethnic Malay communities in Thailand, Ronggeng refers to a type

of dance between men and women. The dancers dance without touching
each other in order to keep with Islamic norms. The dance and its music
have been influenced by Western cultures, particularly Spain and Portugal,
who came to trade with communities across what is now

Thailand’s Southern border provinces. The music used is

a combination of Malay songs and instruments
with Western instruments, such as the violin.
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Rabam Ron Rae (Mineral-Sifting Dance)

Rabam Ron Rae is a dance from Southern Thailand, with a choreography
depicting mining-related activities such as sifting, selecting, and collecting
minerals near water sources. The movements of the dance are performed
in synchronization with joyful rhythmic music. Southern Thailand

is rich in natural resources and is a popular region for mining activities.
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Rabam Tari Kipas (Southern Fan Dance)

Rabam Tari Kipas is a fan dance from Southern Thailand.

The name Tari Kipas comes from the Malay terms “Tari” (meaning dance)
and “Kipas” (meaning fan). Performers holding folding fans in both
hands dance to music played by a mixture of local

and Western musical instruments.
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Rabam Tari Bu-nga (The Southern Bouquet Dance)

The name Tari Bunga comes from the Malay terms “Tari”

(meaning dance) and “Bu-nga” (meaning flowers). The dance was inspired
by a type of flower bouquet that is given to guests during the wedding
ceremonies of ethnic Malay communities in Southern Thailand.

The performers, dressed in traditional Southern attire,
each holds a bouquet of flowers placed in a pedestal

tray while dancing to traditional Southern music.
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Northeastern Thai Folk Dances

Northeastern Thailand, also known as “I-san” (meaning “Northeast”),
is a large region with a long history and great cultural diversity. The people
of the Northeast are known to be lively and friendly. As such, the dances of
this region are energetic, entertaining, and often feature upbeat musical
accompaniment. Aside from being a form of entertainment, Northeastern
dances also reflect the way of life of locals, including spiritual beliefs and
occupations. Examples of traditional instruments used in Northeastern
dances include Khaen (bamboo mouth organ), Phin (lute), Wote (circular
bamboo pan flute), Pong Lang (wooden xylophone), Ching (cup cymbals),
Chap (flat cymbals), and Krap (clappers).

Northeasterners use the term “Serng” and “Fon” to refer to both solo
and group dances. Northeastern Thai dances can be divided into two styles
based on geographic regions: the (1) Upper Northeast and (2) Lower
Northeast. The Upper Northeast shares many cultural elements with its
neighbor, Laos. Many provinces from this region are situated along the
Mekong River. The Lower Northeast is home to a large ethnic Khmer
population, as well as communities of other ethnic groups such as the Kuy
and Yer peoples.
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Krathop Saak Krathop Mai
(Pestle-Wooden Rod Percussion Dance)
The Krathop Saak Krathop Mai dance is a folk game of the people

in Surin Province, Lower Northeastern Thailand. The dance was originally
called Ten Saak or “Pestle Dance”. This dance game was born out

of the jolly nature of the Thai people, who decided to make creative

use of a household item - the wooden pestle - in their spare time

from farming activities. Large wooden pestles are normally used to pound
and separated rice grains from the husks. The locals used crossed

pairs of these pestles as giant ground-level clappers, producing

rhythm and challenging others to dance between

the fluctuating gaps. The pestles can also be replaced

with other forms of long wooden rods, such as
bamboo, hence the name Krathop
Saak Krathop Mai or “Pestle-Wooden
Rod Percussion Dance.”
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Fon Maak Gup-Gap Lam Phloen
(The I-san Wooden Percussions Duet Dance)

Fon Maak Gup-Gap Lam Phloen is the combination of two folk
performances: Fon Maak Gup-Gap and Lam Phloen. Maak Gup-Gap
is a traditional percussion instrument of the I-san Region.

There are two types of Maak Gup-Gap:

(1) short wooden clappers with smooth surface and

(2) long wooden clappers with jagged surface.
These instruments can be played in any occasion
that requires musical accompaniments, such as
festivals and celebrations. The dance that utilizes
Maak Gup-Gap as a prop is known as Fon Maak
Gup-Gap and is performed by male dancers.
Lam Phloen, on the other hand, is a style of

folk singing of the I-san people.

Fon Maak Gup-Gap Lam Phloen combines the two
performances, with the male dancer representing
the Fon Maak Gup-Gap aspect and the female
dancer representing the Lam Phloen aspect.
The dance is a joyful performance, reflecting
a playful scene between man and woman.
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Soeng Kratip Khao (Sticky Rice Basket Dance)

Soeng Kra-tip Khao is a folk dance of the Phu Thai ethnic group that is
performed during holiday celebrations. The word “Kratip” refers to

a type basket container used primarily to hold cooked glutinous rice.
The performance portrays young women delivering a meal to their loved
ones who are working outside the house. The dance focuses

on displaying the beauty of bodily movements, both slow and fast.
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Soeng Tang-Wai (Tang Wai Dance)
Soeng Tang Wai is a folk dance found in communities across both

the Thai and Lao sides of the Mekong River. The performance begins
with folk singing accompanied by instrumentations, followed by a dance
to the Lam Tang Wai tune. This piece of music is popularly played

across both sides of the Mekong River and is often used as

the melody for songs in many kinds of performances.
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Soeng Thai Phu Khao (Thai Mountain Tribe Dance)
Soeng Thai Phu Khao is a dance inspired by the lifestyle of Phu Thai
communities residing along the Phu Phan Mountain Range.

The dance depicts a scene of Phu Thai people venturing into

the mountains to collect rattan wood and harvest food,

such as bamboo shoots, Ya Nang leaves, mushrooms,

and other vegetables. After they are done foraging,

the people pay respect to the guardian spirits

of the mountain before returning home.
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Soeng Pong Lang (I-san Xylophone Dance)

Soeng Pong Lang is a dance of young men and women, performed
after the end of daily work and duties. The mood of the dance is joyful,
with a dash of playfulness between the opposite sexes.

The dancers move to the melodies of the Pong Lang: a type

of wooden xylophone that originated from the I-san Region.
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Soeng Sa-wing (Landing Net Dance)

Soeng Sa-wing is a folk dance of Northeastern Thailand that depicts
the act of fishery. The Sa-wing (landing net), a fishing device,

has been adapted as the main prop of this performance.

The dance consists of men and woman dancing to upbeat music,
mimicking different acts of fishing.

The beauty of this dance lies in the
creative ability to convey fishing
movements through graceful gestures.
The dance also contains an element

of playfulness between male

and female dancers.
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Fon Phu-Thai (Phu Thai Dance)
Fon Phu-Thai is the dance form of the Phu-Tai people, who reside in
communities along the Mekong River and Phu Phan Mountain Range,
including Nakhon Phanom, Sakon Nakhon, Kalasin and Mukdahan Provinces.
The dance is usually performed during holiday celebrations,

with choreography being passed down through generations.

The dancers wear long artificial fingernails tipped with

red-coloured tufts in order the highlight the beauty

of hand movements.
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Fon Phu Thai Sam Phao (The Three Phu Thai Dance)

Fon Phu Thai Sam Phao is a performance that combines the dances

of three Phu Thai communities residing across the Phu Phan Mountain
Range: the Kalasin, Sakon Nakhon and Nakhon Phanom communities.
Originally, both male and female dancers performed in this dance,
with elements of martials arts and courtship interwoven

into the performance. Later on, however, a variation of the dance

with all-female dancers became more popular.
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Central Thai Folk Dances

Central Thailand is a fertile land filled with rivers, rice fields, and orchards.
Thus, the Central is regarded as an important food cradle of Thailand, with
traditional lifestyle of the people relating greatly to agriculture and rivers.
This region is also home to the present and ancient capitals of the country.

Central Thai performing arts reflects the lifestyle of locals, with dance
and music constituting as popular activities for winding down after work.
As such, Central Thai dances are energetic and entertaining. Some
performances even feature courtship between men and women. Examples
of musical instruments commonly featured in dances include Klong
(drum), Thone (goblet drum), Ching (cup cymbals), Chap (flat cymbals),
Krap (clappers), and Mong (gong).
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Ram Thoet Thoeng (Long Drum Dance)

Ram Thoet Thoeng, also known as Ram Klong Yao, is a playful dance
between men and women that features the long drum as the main

prop of the performance. Klong Yao is the name of traditional

Thai long drum. The instrument is often played during festive occasions.
In Ram Thoet Thoeng, male dancers beat the long drums in cheerful
rhythms while dancing alongside female dancers, each taking turn

to tease the other side with different dance moves.
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Rabam Chao Na (Farmers’ Dance)
Rabam Chao Na is a dance inspired by the way of life of Thai farmers.
Male and female dancers act out different aspects of rice farming

through choreography, including ploughing, sowing, and harvesting.
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Ram Wong Mat-tra-than
(Thai Standard Circle Dance)
Ram Wong Mat-tra-than is the standardized version of the Ram Wong:
Thai circle dance. The dance was developed from the Ram Thone dance:
a circle dance where the Thone (Thai goblet drum) is used as the main
rhythm instrument. Ram Wong is usually performed during annual
festive celebrations of the Central Thai people. The choreography

is determined by the ten standard songs,

including Ngam Saeng Duan (Beautiful
Moonlight), Chao Thai (Thai People),
Ram Si Ma Ram (Come Dance!),

Khuen Duean Ngai (Moonlit Night),
Duang Chan Wan Phen (Full Moon), '’
Dok Mai Khong Chat (Flower of the Nation),
Duang Chan Khwan Fa (Moon of the Sky),
Ying Thai Chai Ngam (Thai Ladies, Beautiful
Hearts), Bu Cha Nak Rop (Praising Warriors),
and Yot Chai Chai Han (Great Brave Men).
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Ram Si Nuan (Thai Lady Dance)

Ram Si Nuan is a dance known for its exceptionally graceful choreography
and accompanying lyrical music. The purpose of this performance

is to reflect the beauty of Thai women through dance and music.

Ram Si Nuan can be performed on general occasions.
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Daab Song Mue (Double Hand Swords Demonstration)
Daab Song Mue is an ancient Thai fighting technique where a fighter

is armed with two swords; This technique requires a great amount

of skill and concentration. The Daab (Thai style sword)

is a type of curved, single-single edged sword. Double hand swords
fighters must be able to use each sword to engage in the battle through
aggressive and defensive moves. In a Daab Song Mue demonstration,

fighters aim to showcase their offensive and defensive techniques.

!

3
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Phlong Mai San (Wooden Staff-Truncheon Demonstration)
Phlong Mai San is an ancient Thai traditional martial arts technique.

Phlong is a long wooden staff, while Mai San is a short wooden truncheon
that is equipped on the forearms. Demonstrations of Phlong Mai San skills

is often done with a pair of fighters, one wielding the Phlong and one wielding
the Mai San. Red and blue attires are also used to mark each side.

The demonstrators are required to pass basic training of offensive

and defensive movements before moving on to advance tactics in order

to ensure perfection of the choreography. During the demonstration,

the Mai San wielder often display agility through advancing towards

the Phlong wielder.
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Muay Khat Chueak

(Thai Ancient Boxing Demonstration)

Muay Khat Chueak is a form of ancient, unarmed traditional Thai martial arts
whereby fighters wrap their hands and forearms in hemp ropes.

This traditional martial art utilizes a combination fist, leg, knee,

and elbow movements. It is a precursor to the modern form of MuayThai.
Muay Khat Chueak demonstrations aim to showcase the offensive

and defensive tactics of fighters. Thus, performers must undergo

basic training to develop their combat and performing skills.
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Creative Performing Arts

Thai creative performing arts includes contemporary performance
pieces that are creative expressions of Thai culture. These performances
are created through specific steps of artistic conception, requiring both
innovativeness and expertise. The first step is to identify the concept of the
performance, drawing inspiration from different elements of Thai culture,
such as traditions, beliefs, history, artworks, and ways of life. This process
requires research to thoroughly understand the concept that is to be
depicted. The second step is to plan out the details of the performance,
including choreography, costume, music, props, and stage layout, among
other factors. The third step is production, which involves processes such
as casting, practice, and crafting of props. The final step is to debut the
performance, either to a specific crowd or on the national or international
stage. The audiences' reception will determine the success or failure of the
performance.

Through the creation of a creative performance piece, artists can
develop both their creativity and expertise in Thai dance. The final goal of
creative performances is to impress audiences through the artists’ vision of
artistic beauty. Through making such memorable impressions, artists can
also present audiences with fresh interpretations of Thai culture, both
classical and local.
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Krung Thep (Bangkok)
Krung Thep is a performance piece inspired by the name

“Krung Thep Maha Nakhon”, which is the formal name of Thailand'’s
capital city: Bangkok. The name “Krung Thep Maha Nakhon” is

actually an abbreviation of the city’s full name, which is listed in
Guinness World Records as the world's longest place name.

The full meaning of the name refers to this metropolis as a great city
created by mighty gods. Thus, the performance Krung Thep pays
homage to the grandeur of Bangkok, as well as its symbolic connotation
to heavenly abodes. The choreography

of this performance demonstrates
the dance of heavenly beings with

the integration of Nang Yai
(Thai Grand Shadow Play)
to portray important
landmarks of Bangkok.
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Kipas Renang (Renang Dance)

Kipas Renang is a dance inspired the Burong Si-ngo parade of Lower Southern
Thailand, particularly Pattani Province. This parade is a tradition whereby

local ethnic Malay communities construct a large model of Burong Si-ngo

(a mighty mythical bird) to display in a procession. The Renang, the namesake
of this dance, is a type of fan that is displayed as a part of the Burong

Si-ngo parade. The Kipas Renang dance focuses on displaying fan movements
through choreography.
It is believed that the
Renang fan symbolizes

peace, while the unique
sound of a fluttering Renang
symbolizes the dispelling

of evil and sickness.
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Chatura Pha-khee (The Four Regions)

Chatura Pha-khee refers to the Four Regions of Thailand.

This inspiring performance combines the ethnic identity of each region
into one show, including Fon Thi from the North, Ram Thoet Thoeng
from the Central, Tari Kipas from the South,

and Lam Phloen from the Northeast.
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Chao Phraya Nathi (The Chao Phraya River)

This dance pays homage to a major river of Thailand: the Chao Phraya River.
Formed from the waters of the Ping, Wang, Yom and Nan Rivers,

this stream has been sustaining the lives of people since ancient times,
fostering generations of history, traditions, and heritage. Today,

the Chao Phraya River is known far and wide across the world.

Thus, the Chao Phraya Nathi dance was created with great reverence

and gratitude towards this river, praising it as a stream of cultural Significance
and national beauty.
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Chao Doi (Hill Folks)

Chao Doi is a dance inspired by the way of life of hill tribe people

in Northern Thailand. The dance depicts the hill tribes’ agricultural lifestyle,
with strong connection to natural surroundings. Local games are also
highlighted in this show.
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Chat Ti Phan Saran (Merry Ethnic Groups)

Chat Ti Phan Saran is a creative performance showcasing the five ethnic groups
that live in Nakhon Pathom Province: (1) Lao Krang, (2) Thai Song Dam (Tai Dam),
(3) Lao Wiang, (4) Thai Raman (Mon), and (5) Thai Chinese.

The dance highlights diversity
in cultures, traditions, and ways
of life, as well as the harmony
between the communities.




wsdao 1771

Ul



2 2 1
A<AS9daoN
a:ndadarh WumsuaavhlduudAaurafvna:nda
#oilunisaziduvavineudlusiau Tagisudumnmsiaudulukysidiiu
dmstauluivhaina s:aunduazuunyd dalazAs:udunIs
dolRRuAvLUMIuAWa:n3D Us:noudde mslgAsy: Aon w1 tM
lumsuvAuana:nsalilkanwiu msas:laaddon
WauwaiuaaamnvuinAading

Takraw Lor Tha (Thai Kick Volleyball Dance)

Takraw Lor Tha is a performance inspired by the Takraw: a traditional sport
that has a long history in Thailand. In a Takraw match, players kick

and strike a ball woven from rattan to prevent it from touching the ground.
The sport began as a local game, before becoming a national

and international sport. The choreography in this performance

is derived from body movements of Takraw

players, including head, elbow, knee, and foot
strikes. The movements are combined with
traditional Thai dance choreography.
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Nop Na-thi (Revering the Waters)

Nop Na-thi is the performance depicting Loi Krathong: a Thai festival
celebrated annually to pay respect to Phra Mae Khongkha,

the Goddess of Water. Thais consider water to be the source of life.
Thus, Loi Krathong is a chance for people to show gratitude to bodies
of water, such as rivers. The dance captures the attitude of respect
and gratitude exhibited during the festival.
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Nak-Sat (The Zodiac)

Nak-sat means “zodiac”. As the name suggests, this performance

is a reference to the traditional twelve yearly zodiacs of the traditional
Thai calendar. The zodiacs are depicted as different animals representing
deities who protect mankind. The dance utilizes twelve dancers,

with a focus of on displaying a variety of graceful choreography.
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Nata Na Wang (Front Palace Dance)

Nata Na Wang is a performance inspired by the Phra Ratchawang Bowon
Sathan Mongkhon Palace in Bangkok, colloquially known as the “Front Palace”.
This historic site is an important hub for many forms of traditional

performing arts, such as Khon, Lakhon, Nang Yai, Thai puppetry,

Chinese opera, and Aew Khaen.

The dance thus combines a variety o
455 ¥
them through an aesthetic T Ma)

that reflects the splendour

of performances, conveying

of the royal court.

The purpose of this
performance is to pay
homage to the Front
Palace’s role as a centre
traditional artforms
preservation and promotion.
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Nataya MuayThai (MuayThai Dance)

Nataya MuayThai is inspired by MuayThai: the martial art of the Thai people
with a history dating back to ancient times. The choreography is adapted
from barehanded fighting techniques, which has been developed

by the ancestors and passed down through generations.

The dance also incorporates elements of Khon and traditional Thai dance.
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Phuen Thai (Thai Cultural Canvas)

Phuen Thai is the performance inspired by the identity of each region

of Thailand. It builds upon the beauty of classical and folk dance forms
which are conveyed through carefully designed movements and creative

use of stage space. The main props of the

performance are large pieces of cloth
representing the Thai nation and
monarch. These two uniting forces

spread out like the 4 fe
pieces of cloth, L,/ (P
weaving different identities into h4

a united and splendid Thai identity
under the waving Thai flag.
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Pha-na Than (Forest and Streams)

Pha-na Than is a performance that highlights the importance
of forests and water, which sustains the lives of people.

The performance utilizes elements of traditional dance

to emulate the natural movements of the forest and water.
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Fon Khan Dok (Dance of the Tray of Flowers)

Fon Khan Dok is a local dance of Northern Thailand that features a pedestal
tray filled with flower blossoms. The dance utilizes Northern Thai choreography,
with performers sprinkling the flowers towards audiences to bless them

with good luck.
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Fon Lilawadi (Frangipani Dance)

Lilawadi is the Thai name for the frangipani, a plant with beautiful

fragrant flowers. Fon Lilawadi, or Frangipani Dance, is inspired a particular
frangipani tree that grows outside of Wat Bowon Sathan Sutthawat Temple,
also known as Wat Phra Kaew Wang Na. The tree more than 100 years old
and is large in size. The choreography of the dance reflects the beauty

of this tree.
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Rap Khwan Khao (Gratitude to the Rice Goddess)

Rap Khwan Khao is a performance inspired by the traditional ceremony
of paying homage to rice and Phra Mae Phosop, the Goddess of Rice.
Rice is the main staple that sustains the lives of Thai people. Thus,

this tradition reflects the reverence and gratitude that Thai people

have towards this honourable grain. The Rap Khwan Khao performance
aims to capture this attitude of

reverence and gratitude in
order to promote awareness s g -

of the importance of the earth z * X
as mankind's source of food & : ; & ‘ M 1 ~
production. The dance also :
aims to promote the
preservation of Thai traditions,
knowledge, and heritage
concerning rice production.
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Lai Kro (Wooden-Block Percussion Dance)

Lai Kro is a performance utilizing a local Northeastern Thai musical
instrument known as Kro Lor or Kho Lor (wooden-block percussion).

The performers dance to Northeastern Thai folk music,

combining rhythms of the Kor Lor with Northeastern-style choreography.
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Lila Mak Gap (Moves of Mak Gap)
Lila Mak Gap is an energetic dance inspired by the Mak Gup-Gap
percussion instrument. Its choreography mimics afterwork activities
of women in Northeastern Thai communities, with dancers moving
to the rhythm of folk music while playing Mak Gup-Gap. The purpose
of this dance is to highlight the lifestyle, culture,

and heritage of the I-san Region.
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Long Tai (Voyage to the South)

Southern Thailand is a land of unique art, culture, and lifestyle.

Long Tai is a performance piece that seeks to recreate the cheerful
characteristics of the South through showcasing the region’s traditions,

cultural elements, and way of living.
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Virat Saranrom (Western Delight)

Virat Saranrom is a performance inspired by Western-influenced fashion
of men and women during the reign of King Rama VI (1910 - 1925).

The performance showcases the mixture of cultures, with performers
dancing to a combination of Thai and Western music.

The costume mimics the period's clothing style.
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Siam Bharata
Siam Bharata comes from the term “Siam"” (another name for Thailand)

and “Bharat” (another name for India). The culture, art, and religions

of India has been a major influence in Thai culture and society since
ancient times, especially in the fields of dance and music. This performance
tells the story of how Indian influences came to Thailand and, through time,
merged with the local identity to create Thai dance today.

The choreography utilizes movements of two classical Indian

dance styles, Bharatanatyam and Odissi,

alternated with
traditional dance

movements of the
Thai royal court.
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Sakkara Thewaraj (Glory to the King)

Sakkara Thewaraj is a performance inspired by the Indra-phisek ceremony
of the Ayutthaya period. The Indra-phisek ceremony is a form of coronation
ceremony whereby the monarch is crowned through rituals that symbolizes
blessings from Lord Indra, a revered Hindu deity. Public performances were
held at the end of the ceremony as a form of entertainment.

The costumes of the Sakkara Thewaraj

performance are inspired

by sculptures and regalia

of Buddhist icons from the @
Ayutthaya period. ‘
The choreography, on the other “~
hand, is based off a dance
instruction manuscript from the
Early Rattanakosin period and
combined with standard Thai
classical choreography.

The performance pays homage

to the Thai monarch as a
representation of Lord Indra

on earth.
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Or Chao Chao Krung Si (Ladies of Ayutthaya)

Or Chao Chao Krung Si is a dance inspired by stories of ladies

in the Ayutthaya royal court. It is said that the noblewomen of Ayutthaya
possessed great physical beauty and graceful mannerism.

They donned themselves in stunning clothing and precious jewelleries.
Their lifestyle was that of virtue and refinement. The Or Chao Chao Krung Si
dance conveys the beauty and elegance of Ayutthayan ladies through
harmonious music, evoking a sense of nostalgia.
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The world of Thai performing arts is one of refined grace and delicate beauty.
From dances to dramas, the disciplines of Thai performing arts are valuable
aspects of Thai cultural heritage, worthy of study, preservation, and promotion.
Wiphitsilpa presents a collection of Thai dance and dramatic performances,
including classical, folk, and creative performance forms, all with complementing
pictures and descriptions. We hope this book will help spark interest in Thai
performing arts, leading to the preservation and deeper appreciation of Thai

culture nationally and internationally.



